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CLARE HENRY: October 2016

Clare Henry’s world straddles the Atlantic Ocean separating Europe from North 
America. She is a true internationalist; she transcends the national constraints of the 
Scottish art world to involve it in the highly sophisticated art world of New York.
She has the eye of a hawk and therefore has an eye for the details which elude most 
commentators on the art world.

She has an insatiable interest in the life that artists lead, in their capacity to survive against 
the odds. She has relished her self-appointed task as an art patron. She has the instinct of 
the investigative journalist. This leads her to write a review of an artist’s work which is 
readable to the professional art expert and the lay person alike.

She is an enthusiast for the work of unestablished artists. Her insightful understanding of 
their art has established a turning-point in the career of many artists in need of sympathetic 
understanding.
She is now needed in the art world of Brexit Britain. She can see clearly the threat to the 
careers of British artists who now are involved in the complex international network which 
binds artists together through art fairs, auction houses, university, national and civic 
galleries and museums.

This is the world of The Venice Biennale and Kassel’s Documenta where I have come to see 
her completely ‘at home’, indefatigable in her pursuit of new cutting-edge arts and art 
movements.
I have been grateful for her support in the most unlikely outposts of the international art 
world – Timisoara, Budapest, Sarajevo, Belgrade, Zagreb, Belfast, Dublin, Derry, and even on 
the occasion of my eighty-fifth birthday in the magical world of Andrew and Helen 
Threipland and their family in Fingask Castle where the physical presence of Shakespeare 
and Ossian can be uniquely experienced.

Her archive must surely be regarded as an unique and precious international academic 
resource, focused on a historic period, linking the Europe divided by The Iron Curtain with 
the post-Cold War Europe endeavouring to keep pace with unexpected political and cultural 
world events in a burgeoning art world coping with the powerful economic forces of the art 
world and those of the Far East, North America and the British Commonwealth subsuming 
the world of contemporary arts within the burgeoning world of the global market place.

Richard Demarco

Professor Richard Demarco CBE, Kingston University Professor Emeritus of European Cultural Studies.



Clare Henry: 30th December 2020

It is hard to under-estimate Clare Henry’s influence on Scottish art and those of us who 
emerged in the late eighties and early nineties; particularly those of us in the milieu of 
Glasgow School of Art.  As chief art critic of the Glasgow Herald her writings were often 
prescient, insightful, and often infuriating.  They were however, always read – by everyone.  
She had a keen eye for transformations, emerging forces, artists with ambition and 
direction.  Looking back, 1986 and “The Vigorous Imagination” selected by Henry and 
exhibited at the Scottish National Gallery of Modern Art was a turning point.  With bold, 
striking portraits by Ken Currie, Adrian Wisznieswski, Peter Howson and Steven Campbell 
among others (including some women!), this immensely popular exhibition heralded not 
only a group of “Glasgow Boys” but a moment where art produced in Scotland could 
migrate south and before very long abroad while remaining embedded within the culture 
from which it was born.  Clare was its champion.  She also understood the need for a 
thriving art school and the Macintosh quite literally exploded with vitality.  

Those artists of my generation, recent graduates of the environmental art and MFA 
programs for example, not only ran their own independent gallery (The Transmission) but 
created new networks in Europe and the United States where their more conceptually-
based practices received greater appreciation than at home.  We organized “Windfall 92” –
a large group show of Glasgow-based and continental colleagues – in an old disused 
seaman’s mission on the Clyde.  Clare gave it a full-page review guaranteeing a wide 
audience.  If we didn’t say so at the time, I think we all shared a secret pride in that article.  
Clare will always be a member of our family, a kind aunt perhaps who gave us all a boost 
when we needed it, though least recognized it at the time.  I for one, will always be 
grateful to her.  

Tom Eccles

Tom Eccles is director of The Hessel Collection, BARD Director, Centre for Curatorial Studies, Bard NY, 
Former Director, Public Art Fund, NY, Currently curator, Park Avenue Armory, NY, Advisor to The Luma 
Foundation, Arles & Board member of the Keith Haring Foundation.




